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Illinois State University 
College of Fine Arts 
School of Music 
WIND SYMPHONY 
Stephen K. Steele, Conductor 
Lt. Col. Douglas Monroe 
Guest Conductor and Soloist 
Band Concerto Winner 
Kevin Lomonof, Saxophone 
Mark Nowakowski, Guest Composer 
Center for the Performing Arts 
Sunday. Afternoon 
. April 27, 2008 
This is the one hundred and ninety-sixth program of the :i007-2008 Season 3:00 pm 
Program 
PHILIP SPARKE Celebration (1991) 
(born 1951) 
CLAUDE DEBUSSY Premiere Rhapsody (1909) 
(1862 - 1918) 
Lt. Col. Doug Monroe, clarinet 
DONALD GRANTHAM J'ai ete au bal (1999) 
(born 1947) 
Interlude 
INGOLF DAHL Concerto for Alto Saxophone 
(1912-1970) and Wind Orchestra (1949/1953) 
I. Maestoso 
, IL Adagio (Passacaglia) 
III. Rondo alla Marcia 
Kevin Lomonof, saxophone 
Interlude 
MICHAEL GANDOLFI Vientos Y Tangos (2002) 
(born 1956) 
Lt. Col. Doug Monroe, conductor 
MARK NOWAKOWSKI . My Judas Kiss (2007/2008) 
Premiere 
· PAUL HART Cartoon (1991) 
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Program Notes 
Philip Sparke was born in London and studied composition, trumpet and piano 
at the Royal College of Music . . It was at the College that his interest in bands 
arose. He played in the College wind orchestra and also formed a brass band 
among the students, writing several works for both ensembles. 
. A close association with bands in Japan led to a commission (Celebration) from, 
and eventual recording of, his music with the Tokyo Kosei Wind Orchestra. 
This opened the door worldwide to his wind band music and led to several 
commissions, particularly from the United States. In 1996 the US Air Force 
Band commissioned arid recorded Dance Movements, which won the prestigious 
Sudler Prize in 1997. In 2005 Music of the Spheres won the National Band 
. Association/William D. Revelli Memorial Band Composition CoQ.test. 
Opening with a majestic brass fanfare, Celebration makes its proclamation of 
optimism . . The woodwinds add rapid punctuations to the theme. A calm theme 
conveys peace and security, helping to demonstrate the range of technique and 
dynamics of the ensemble. A trumpet flourish changes the mood and leads to 
the Presto theme, which is derived from the opening fanfare and running 
passages in the woodwinds. Themes are traded back and forth between the 
sections with energy abounding throughout. The brass reintroduce the chordal 
fanfare against the main woodwind theme. Gaining momentum, a series of 
strident choi:ds brings the work to a crashing close. 
Claude Debussy exercised widespread influence over later generations of 
composers, both in his native France and elsewhere. He was trained at the Paris 
Conservatoire, and decided there on a career as a composer rather than as .a 
pianist, his original intention. His highly · characteristic musical language, 
thoroughly French in inspiration, extended the contemporary limits of harmony 
and · form, with a remarkably delicate command of nuance, whether in piano-
writing or in the handling of I). relatively. large orchestra. 
Debussy composed his Premiere Rhapsody in December, 1909, for a 
· competition at the Paris Conservatoire, just at the moment when he was 
embarking upon his first book of Preludes for the piano. Since it was designed 
for a competition, naturally Debussy provides a fair number of challenges for 
the soloist, but never at the expense of musical interest. The remarkable feature 
of this short piece is the manner in which the music fluctuates quite abruptly 
between scherzo-like quirkiness (even flippancy) and poetic reverie. At one 
moment the music is full of rhythmic energy and the next it is gently fluent and 
serene. These quieter passages present a challenge, however, calling for delicate 
. phrasing and a beautiful tone. Even on a smaller scale Debussy can still charm 
us, as he does here with his willowy motifs and shadowy textures. 
Donald Grantham is the recipient of numerous awards and prizes in 
composition, including the Prix Lili Boulanger, the Nissim/ASCAP Orchestral 
Composition Prize, First Prize in the Concordia Chamber Symphony's A wards 
to American Composers, a Guggenheim Fellowship, three grants from the 
National Endowment for the Arts, three First Prizes in the NBA/William Revelli 
Competition, two First Prizes in the ABA/Ostwald Competition, and First Prize 
in the National Opera Association's Biennial Composition Competition. His 
music has been praised for its "elegance, sensitivity, lucidity of thought, clarity 
of expression and fine lyricism" in a Citation awarded by the American 
Academy and Institute of Arts and Letters. In recent years his works have been 
performed by the orchestras of Cleveland, Dallas, Atlanta and the American 
Composers Orchestra among many others, and he has fulfilled commissions in 
media from solo instruments t_o opera. His music is published by Piquant Press, 
Peer-Southern, E. C. Schirmer, G. Schirmer, Warner Bros. and Mark Foster, and 
a number of his works have been commercially recorded. The composerresides 
in Austin, Texas and is Frank C. Erwin, Jr. Centennial Professor of Composition 
at the University of Texas at Austin. 
J'ai ete au bal is a celebration of some of the popular/folk music styles of 
Louisiana, in particular Cajun music and the brass band tradition of New 
Orleans. The dance flavor of much of the music is suggested by the title ("I 
. went to the dance"), and two traditional Cajun dance tunes are employed. The 
first appears near the beginning and later at the end. "Allons danser, '. Colinda" 
· ("Let's go dancing, Colinda") is a boy's attempt to coax Colinda into going 
dancing, and part of his argument is "it's not everyone who knows how to dance 
the two-beat waltzes." This touching little tune does work better in a syncopated 
two, but is usually represented in notation as 3+3+2. The second Cajun song is 
"Les flammes d'enfer" ("The flames of hell"), most often performed as a 
heavily accented two-step. My version is much faster and lighter, and is 
introduced by a country-fiddle style tune. The brass band section begins with 
solo tuba, followed by a duet with · the euphonium, and culminating in a full 
brass presentation. 
Donald Grantham 
Ingolf Dahl was a German born composer who studied extensively in European 
music conservatories before immigrating to the United States in 1939. He 
quickly became an important musical figure in southern California, where he 
was appointed to the faculty at USC in 1945. He taught theory, orchestration, 
composition, conducting, · music history and literature, and occasionally 
conducted the university orchestra. Dahl was highly interested in the expressive 
possibilities inherent in wind instruments. 
Concerto for Alto Saxophone and Wind Orchestra was written for Sigurd 
Rascher in 1949 and revised four years later. It is both a large-scale and an 
important work, but, because of the difficulty of the solo, as well as the 
accompaniment, has 'not been performed often. The scoring of the piece is · 
specifically for "wind orchestra," therefore implying a one-on-a-part 
performance. 
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The concerto is tonally somewhat traditional, but the treatment of rhythm is not, 
-revealing much inspiration from jazz and the works of Stravinsky, with whom 
Dahl sometimes worked during this period. Dahl proves himself and his style 
capable of both melancholy and passionate expression in the first two 
movements, followed by carefree wit in the last. Both kinds of writing are well 
suited to the unique tone of the saxophone. In form, the concerto is unusual, 
forming a kind of binary unit. The first is made up of the first two movements, 
both of them slow an~ connected without pause; the second is more of a 
complicated rondo finale. Near the end, in a gesture of deference to the classical 
practice, there is a a brief saxophone cadenza, leading to · a brilliant prestissimo 
coda on the rondo theme. · 
Michael Gandolfi's earliest musical involvement was in rock and jazz 
improvisation beginning at age eight as a self-taug~t guitarist. As his 
improvisational skills developed, he became increasingly interested in music 
composition and began formal study in ·his early teens. He received the B.M. 
and M.M. degrees in composition from the New England Conservatory of 
Music, as well as fellowships for study at the Yale Sµmmer School oflv1usic and 
Art, the Composers Conference, and the Tanglewood Music Center. 
Vientos y Tangos {Winds and Tangos) was commissioned by The Frank L. 
Battisti 70th Birthday Commission Project and is dedicated to Frank Battisti in 
recognition of his immense contributions to the advancement of concert wind 
literature. 'rt was Mr. Battisti;s specific request that I write a tango for wind 
ensemble. In preparation for this piece, I devoted several months to the study 
and transcription of tangos from the early style of Juan D'arienzo and the 
'Tango Nuevo' style of Astor Piazzolla to the current trend of 'Disco/Techno 
Tango,' among others. After immersing myself in this · listening experience, I 
simply allowed the most _salient features of these various tangos to inform the 
direction of my work. The dynamic contour and the various instrumental 
combinations that I employ in the piece are all inspired by the traditional sounds 
. of the bandoneon, violin, piano and contrabass. 
Michael Gandolfi 
A composer of diverse background and influences, Mark Nowakowski's music 
reflects his equal concern for craft and human honesty. A native of Chicago, he 
completed his studies at the Cleveland Institute of Music, the University of 
Colorado, and Illinois State University, from which he graduated with honors. 
He has studied composition with Paul Schoenfield, Margaret Brouwer, Daniel 
Kellogg, Zbigniew Bargielski, ·Michael Theodore, John Drumheller, David 
Feurzeig, and Steven Taylor. 
Recent commissions include a chamber piece for the Cleveland Museum of 
Natural History and Proximities, premiered by Paul Nolen on April 19th at the 
North American Saxophone Alliance Conference. In 2007 he attended the 
Krakow Summer Academy of the Arts, and the UNL CMI · festival for which he 
wrote the piano trio Reaching. He was a first place winner at the 2002 ISU Arts 
Tech Annual, and a finalist for the 2008 ASCAP Morton Gould Award. 
Mark · is currently a member of "Multimode Filter," an electronic music 
composer collaboration. He is also the music coordinator for the Foundation for 
Sacred Arts. In 2008, he served as the composer-in-residence for the Canton 
Symphony Orchestra. 
The son of Polish immigrants, Mark's music derives its philosophical influences 
· from a bicultural existence. He is also deeply influenced by the long history of 
Roman Catholic Mysticism, always seeking the transcendent elements which 
must be present in truly useful art. A strong believer in the power of art and 
cultural education, he has taught at every level, dedicating his free time to 
promoting educational experiences in the interrelated fields of music, faith, and 
culture. 
My Judas Kiss is a piece which emerged from a recent experience of great 
difficulty in my life. I ·became·. fascinated with the idea of betrayal, and our 
human capacity to both commit and endure it. Once this was established as the . 
poetic impetus behind the work, the piece became a vehicle through which I 
sought personal equilibrium again. The opening theme in the English Hom 
initially represents bewilderment and anguish. The theme passes . through 
various sections of the work, enduring a "working-out" process. The brass 
fanfares and twisting chromatic wind passages represent both strife and the 
desire to transcend seemingly senseless difficulties in life. When the original 
theme returns at the end of the work, it has hardly changed. What is different, 
however, is the circumstance. Rather than being senseless, I perceive the theme 
to now have a resigned and peaceful quality, though it necessarily does not 
resolve. 
There is a second and nostalgic meaning to the piece, as it wis written for the 
very ensemble in which 1 played as an undergraduate student at Illinois State 
University. My numerous fine teachers, peers, and friends at ISU played an 
' irreplaceable part in my formation as both a musician and a person, and I 
dedicate this workto them . . 
Mark Nowakowski 
Paul Hart has been acclaimed as one of Europe's foremost contemporary 
musicians. A composer and arranger, he is one of Britain's most prolific jingle 
writers. With partner Joe Campbell, he has also scored the music for numerous 
television themes and feature films. Cartoon was commissioned for the Royal 
Tournament Series. The Royal Tournament is a hugely popular extravaganza of 
military and music skills held every year at Earls Court, London. In the United 
States, the artistically creative music of Saturday morning cartoons has long 
been an integral part of every child's life. This whimsical composition 
celebrates the music of this genre with the opening credits, the cat and mouse 
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tease and chase, the strutting swagger, and the Big Finale, appealing, of course, 
to the child in each of us. 
Douglas Monroe has enjoyed an eclectic career as both clarinetist and 
conductor. His performances have taken him to forty-seven states, Canada, and 
nine European countries, where he has performed at venues such as Carnegie 
Hall, the Kennedy Center for the Performing Arts, Royal Albert Hall in London, 
and the Schauspielhaus in Berlin. 
. Monroe's teachers have included James Pyne, Elsa Ludewig-Verdehr, Charles 
West, Joaquin Valdepefias, and Leon Russianoff. He is currently finishing his 
Doctor of Musical Arts degree at The Ohio State University and holds a Master 
of Music from the University of Arizona and a Bachelor · of Music from 
Michigan State University. Additionally, he has studied at the Manhattan School 
of Music and the Aspen Music Festival. 
While completing his studies in Arizona, he was appointed principal clarinetist 
of the Arizona Opera. Following his tenure there, Monroe spent three years 
with the United States Army Field Band in Washington, D.C., the Army's 
premier touring ensemble. While there, he was featured soloist on twenty-two 
occasions, · including concerto performances at the · Chatauqua Institute, the 
Interlochen Center for the Arts, Music Hall in Cincinnati, and Meyerhoff · 
Symphony Hall in Dallas. He has also performed with the Detroit Symphony 
Orchestra, the Aspen Festival Orchestra, the Coronado Tdo, Los Vientos Wind 
Quintet, and the Kalamos Clarinet Quartet. 
As a conductor of Air Force bands, he has led over five-hundred performances. 
Monroe has conducted on six compact disc recordings and has produced another 
twenty-five. His eight wind. band commissions have included composers Adam 
· Gorb and Michael Gandolfi. 
. Monroe has produced chamber music recordings for the Klavier label and has 
appeared as clarinetist on four commercial compact discs. Most recently, he 
commissioned Hollywood film composer George Roumanis to write The Seven 
Ages of Man; A Tone Poem for Clarinet and Piano. His recording of the thirty-
minute work is published by Bill Holcomb Publishing. Next year, Monroe will 
premier and record Michael Gandolfi's Concerto for Clarinet and Wind 
Ensemble. · · 
Kevin Lomonof was born and raised in Oak Lawn, Illinois. He graduated from 
Naperville North High School in 2003, and went on to attend Illinois State 
University that fall. .In April of 2004, Kevin joined the Army Reserves, 
completed Basic Training that summer, and has served with the 85th Div. Army 
Reserve Band ever since. Kevin has participated in master classes with James 
Umble, Otis Murphy, David Maslanka, Joseph Lulloff, Kenneth Tse, and Trent · 
Kynaston. Following graduation, Kevin plans to further his military career by 
joining an Active Duty Army Band. 
Personnel 
Flute Horn 
Christa Kathleen Krause, Palos Heights Janie Berg, Champaign 
Bethany Padgett, Saramac, Ml Jaclyn Wessol, Carlyle 
Carmen Hawkins, Collins'Jille David Shewan, Churchville, NY 
Stefanie Lindsay, Naperville Lindsay Schultz, St. Peter, MN 
11 Stephanie Melinyshyn, Wheeling Danielle Fisher, Shirley . Oboe/English Horn Kayla Jahnke, Normal 
Sara Rogis, De Witt, IA ·. Krista Reese, Normal 
Sonya Ash, Hudson Cornet/Trumpet I 
· English Horn Laura Hall, Ottawa 
Judith Dicker, Faculty Andrew Gerbitz, Batavia 
Tim Dillow, Kewanee 
11 £-flat Clarinet Becky Gawron, Oswego Brittany DelSignore, Naperville Kait Fieldman, Tinley Park 
Clarinet Trombone ll Jessica Boese, Shorewood Julie Gray, Aurora Keera Johnson, Pulaski, TN Michael Klos, Naperville 
Brittany DelSignore, Naperville 
Bass Trombone Lauren Themanson, Aurora Chris Darwell, Lemont I Andy Lewis, Effingham Jason Landaiche, Joliet Dominic Colonero, Wheaton 
Bass Clarinet/Contrabass Euphonium I Hannah Edlen, Rocliford Kent Krause, Minooka Lauren Themanson, Aurora Bradley Harris, Forest City, IA 
Bassoon/Contra Bassoon Tuba 
Brian Cooley, Chillicothe Dakota Pawlicki, McHenry ll Yazmin Torres, Schaumburg Humberto Rivera, Humacao, PR 
Ian Phillips, Charleston String Bass 
Chris Griffith, Lake Bluff 11 Alto Saxophone Piano/Celesta Kevin Lomonof, Oak Lawn Shu Li, Fuzhow, China Heather Hojnacki, Tinley Park 
Noppawan Tanktikarn, Thailand I Tenor Saxophone Harp Alex Teater, Byron 
* Katie Boundy, Mt. Prospect 
Baritone Saxophone Percussion I Eric Huber, Rockford Douglas S. Ford, Morton 
Ryan Borden, Vernon Hills 
Damien Kaplan, Springfield 
Patrick Keelan, Chicago 
Lawrence Rogers, Lockport 
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